AN R BAR AL 2L K S 1A

£ R &

NERE AV FETHAHAN -MHBFLRGFRPR, HEE
WP AT IFYE —H IR, EH 20 H2REHKX, LigREMAn
WEAAFTEWNHEEE, RAARFAATELER EWFF, 2
EE5RBERARFANATFASAR T EIHFRY KX 5 ARERL &
WkA, BrlimEERARAREFZEAX R,

X8R ARATH HE BHE AR

MM UFR A EIZE 12 O EE K E S N, XEEEFARTA
CHAEEMUWE MRS, diEsBERs ., EEERNFREX K, 0
# - FHERIFBIBMATI R (sestina) O BEREHSWIF AL BRB B I 14 2
MIGEHATS, ATRRERE 16 HHRMEARE, B4 “HE 17, 18, 19 it
M=A4REEPRA —FEATRHC, Aif, B 20 HHOaiEmFFes, bt
BRTHARERER, BRZEHARTR, TEFBEL 20 #4250 £AFHKK “A
TRIEHR @, AL RATE, BHE. BE. HESHF ARG HXMRAFEHET
e, THAFEARTA IR, Bl A4, ST ARG S AT HX

O —EAWHENEERNUS.: HEAE 3917, BEANMETATRETHFVIN-—AENHTHE; 0K
FRMATBRRZSR; MBS, §—RFTHE-THRASE—RTRE—THRAMAR, S8—-RFWE_
THRES LB TWE-THRIANAER, ARFRERENFENRBRNIT KR 123456, 615243, 364125, 532614,
451362, 246531; EHR-LESEREZTRFITHBMIR (envoi B tomada) H, FONMREIFEMELI,

@ See Mark Strand & Eavan Boland, eds. , The Making of A Poem: A Norton Anthology of Poetic Forms, New York:
W. W. Norton & Company, 2000, pp.22 -23.

@ John Frederick Nims, qtd. in David Caplan, Questions of Possibility: Ce porary Poetry and Poetic Form, New York .
Oxford University Press, 2005, p. 20.

@ James Breslin, qtd. in Stephen Burt, “Sestinal Or, The Fate of The Idea of Form” , in Modern Philology, 105, No. 1
(2007), p.219.
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T R B E X BRI

FHIE B DA

BAFFREMIR R - BN ST PI/RERE) B “XLENMNZRF
SRR RA AR, FRBAT R 20 HEE—B) T MAFBIRENT
.0 BERAMBER, MOEREEE 12 HEMNFRREAHY - E - 1B
EXABPETEAMRKAR, EEBNETITRTHLHERY AYEE =1
REE: WERSE, HAKAT, EAVRYN “AUPHERSER® F, “H
FTLOCEERT, EET. HRAET. MR MR ATRIAERBREE L E
FrEE, ¥ —REH T AMERBEE, WHALARER R EER
BAHBRIER— R A E . ML HEE = rma, RREER
T, MEBERATREZNFFRBAEMIINK, ASRIEETH T LURZ
XM

I
AHENRE! RXHEF N LI TEETT
R T Rk, MH®, R EAFR
RELEM, REFETSIWEE
W YRERNSE, FOMECRBENRE,
BECNITH ERFEREL,

B R B LBRFE, T KK

I
7 B Bty BUR 83% A M R
P E VNP P N A LR o
LEEEEARERT RINE 4,
B E N R E U F R
LUEAERELE BRERY, HELHKE,
Y EHZGIEHFROREFE & O

@ See David Caplan, Questions of Possibility: Ci worary Poetry and Poetic Form, p.19.
@ Eura Pound, Early Writings, Penguin Classics, 2005, p.214.
@ Ezra Pound, “Sestina; Altaforte” , in Mark Strand & Eavan Boland, eds. , The Making of A Poem: A Norton Anthology

of Poetic Forms, p.34. FRICPHFRFRIZHEE I NEE R F,
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PETEXS /S 19 RF A B SRR TS, BN s S BRI R A5
TRAGKRARE: “WEEZER (Celles) MEEERE—FNTRE, B/NMAS/L
FHEEHRE, NERANELOBEW S BBRNTRF. NTE s BRTH
BRC EPHEHHWSWFAC S, BRFERE. ERBHRRS, X
HiF WA LR CRBO—K, EEEEmHK/NG L, mERREHR T —
BEHRERATR, BMEEBCXE OSTR: F/REREE) BERoORRE, &
T &E#E — R R BN T SIEXR N A E R P a2k — g
MARFHEALE “HE” ., “HAE” . " MBMERTXE, E R 8
2 BURHIR 2R3 WK™, EERMBIREM “FFR. EMFABCHE,
X ERRENNE A ST Rk, H—TrE, BERFTHHRERFE
LT AREFRER ESF

FEXE VS, BERILPLSH— PSR, aier B i m
TE3s; EIULE S WAMMIREZ T RRET, RO RA it 4255 SURmE
Ho EMRAREL, EEKSNTHRRXPHLKIERAFZHEE, RPitas
IR EE S, RIS TR R TP LR R, RE A
HOWAAXEATRHRAN “BR ERFEGTFREERGFH—8 - [HiXF EEHF
Bk BEA BN EENTFK O,

PEPB B IX B R BN TR R 8 — 456 . BURFF A BRIBXTAT RF E Xk
AT, EERNAAETRHERERPHLHEN, MREEXMEA SR
BT . ATRRERES —ERERTIAERRHTT, &Rty
TR B bR 50 ARESRRE RSN “AE— DT WALR B XMHFERA
KEENEREESE ETHESETO; BRI HAR A Z BT LR HE T
FREA TEHIE AT A ST RN R E WA DRI AT O AL LD
HLMTEHEARNRKERESERERAR, HXMERS 20 L2 FK AR
AR SR 2 AL i TRTR 5 T 7= A B X4 A R BURTF AR AT M B R H A,
AT RIEARETA RS MR, THEENEFEE W, BE

@ Qtd. in Daniel Albright, “Farly Cantos [-XL1”, in Ira B. Nadel, ed. , The Cambridge Companion to Eza Pound,
Shanghai: Shanghai Foreign Language Education Press, 2001, p. 82.

@ David Caplan, Questions of Possibility: C porary Poetry and Poetic Form, p.19.

@ Ezra Pound, Early Writings, p.214.

@ Qtd. in Stephen Burt, “Sestina! Or, The Fate of The Idea of Form”, p.219.

® See Stephen Burt, “Sestinal Or, The Fate of The Idea of Form” , p.219.
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VANNEN G -0 ES AW B ALY

BAZREOME, ANWFFIEN—RIR RAER, BB LEIRF A ERZ 8 R A
AL FHEH .

AT R KEBIEE

SRR TR MY T R FARXREFENEEFE, N £
i - BEHE W.S. BB TIERM - 5, BEAREAXT A B BURE — ERA R
%o BiLEHEE, “H4EK (fin de siecle) PR FE N HREHHREZ RBRIFANEF
HEFTRERU RSO 5 T S R8s s X R ARTER T AL T =" 0,
BRAbEG “PisR” BRRIELRVERT R R A . ERL AR RZR?, T E
o AR VI B BB 1] o EEAESAFE B, B A0 B R A 3 & P4k
iSRRI, WMTHFERE A Wt R

F7 5 R B 2R BT T B R B B e R 2 QO gt Lk, B
KHZmET FEE, B “HE". “E&" 5 “ARK” BI8E, XFutE M
SHAHAL HREsk, HWAsEE T AGI e RS, SER T RE R 2R
Mo RIS B R AHY AR (constructed models of time) " @ FHARH FXFPL
PEEHRINE, B RESSFTRLET H) R e e gk, i B 1A R IR«

[E#HHRF,] YhRAR VL&, HEWEAT FATHERAL K. ¥
KEMGENMNFTHREIBZRWEKY - s BHMERRALKNEY, —F
EHEERE, —FHEEEL; WEENHLEHFTE L X F X E K
Ny MEWHRFELAE AT EZENLER,; FVEMRMAWANSE
RELSdFwATEER, #47. B4, 28, B4 ZHEZ-RAAAHBIER
Bl ERTRR; URAE#HWHIARAE (contrafacta) Fuikfh & % £ %
BHEARE AN TERIHEERE. FH G LEL (meta-

phorical approximations) ,©

@ Ming-Qian Ma, “Poetry as History Revised: Susan Howe’s Scattering as Behavior Toward Risk' ", in American Literary
History, 6.4 (Winter 1994), p. 716.

@ See also Elaine Baldwin, et al. , Introducing Cultural Studies, Beijing: Peking University Press, 2004, p. 181.

@ WADE - FHAKTE CIRENEBIEILY, BiZh. FHEE, WHHHEE, 2002 4, $362 WER4L. &
SCRLH B R—FVEMEI0C, WESURE I ERTRE FAE LB, RAEE,

@ Susan Stewart, Poetry and The Fate of The Senses, Chicago: University of Chicago Press, 2002, p.227.

® Susan Stewart, Poetry and The Fate of The Senses, p.227.
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LAY, RRRA B R EIMRT, T YRERES B RTFREN, BEN1H
CHREBSEERA"D, XWFREN “HHEERRE WHAESHEL, —
HAREUTIBRIER R /PSR Z BB, T R LB R AR
KPR Rl —CBLRF S R IEM " @ N RFREA TR TR R Y
MERMER, ENERPREEFEETNRFZEL: 6 BB 122 ,© XNE3
2 BB/ NAEE, TR REW =/ TS B AW = X AT LI 3 A B
B THIETED (seal of Solomon) B{ K T ZJ& (star of David), LK 5H#. E5%
MILEE.® B, AWRFAIER NIRRT, WA —RET T o B F-F H B
i, EHMAHBIMENBERT, SERE&RNSHENEZR,

XEFEDWE - ERPE (BEMREI: BRI FEARTRE) PR
“ISTRFR] DUBYETE O R LB 2 T (S g B (R4 S S R E R RE 7@, 3
EATHHREALHSERMEENATEREHBRRER, FAEEFRAST R
BARAE R AR R BRI T B /R @ BB I 795 1 28 /(A BRL T 196 7 B 1) AR 28 )
S5 —: BN T AT AR G AT RBRTEX RS, B
6] () B BT st AR s EVENBREB LR, BT HRAE=T, AR
REPFTEMRT 45, “AWESRE-THRNES, BRFREELSR"O,
EX=AF, BAAESERNAEETNER, TS NAERITHEMN—
MiE, WRHER—1T, AL LEHFWR, 5§ “—HKEALWFR ZEE
BETRMULFB BIXT R D Tog5 R MBI BT 18] 54 th 4 M 22 Pk 43 B B R ZE AT 3 R
WESTSr ., 2, EGHILPRBER TR, XEXMHERPAEG.

EE AR TERFAT REKOR - A EXTEHEIA SEREER, AR “H

@ Susan Stewart, Poetry and The Fate of The Senses, p.228.

@ Angus Fletcher, A New Theory for American Poetry: Democracy, the Environment and the Future of Imagination, Cam-
bridge: Harvard University Press, 2004, p.214.

See Marianne Shapiro, Hieroglyph of Time: The Petrarchan Sestina, pp.5 -6.
Marianne Shapiro, Hieroglyph of Time:. The Petrarchan Sestina, p.18.
See Marianne Shapiro, Hieroglyph of Time: The Petrarchan Sestina, p.59.

@ Angus Fletcher, A New Theory for American Poetry, p.211.

@ See Angus Fletcher, A New Theory for American Poetry, p.214.

® See Marilyn Krysl, “Sacred and Profane; The Sestina as Rite”, in The American Poetry Review, March/April (2004) ,
p. 9.

® Marianne Shapiro, Hieroglyph of Time: The Petrarchan Sestina, Minneapolis; University of Minnesota Press, 1980,
p. 6.

@

®
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TR IARE X R R

FRAILE, BEHR- BB, BER R B O, By
— PRI B R R, DI T LM AR R RIW, T 24t — 25 R s
E BRI, Fraf BT ILF 5T R R iR R R

(H] —HEFERUIBR - FREFLAARFZHWIEF. FEW
BrEBLEBER, MR, FRERWEFEREL, XRAER, AEL
M, AXERXRETEEARNGHH, - XA ETURARMY — M T §
(crumpling) ., % % (multiple) ., ¥} # & (foldable) ¥ % Fi @

A RN R R A B LR — R ] 2R RN . ANETETIE, BFETESN
TIRFRRFRPE AU ERAMAIEFRMERXER; FRASTRYFELE
HET —MEtRE &, NS _RWIFR, 898 ZARERAHS £
BN, —ITHRAER, 878, WTNBASE-HFTEL. ZAWERE
£, BH. AMTMRAS E—FEN., ZAWRBRESR, RKUT M8, BE
P, AWHFEIMERX “HR—AHER G, FTERFEEBC O, SRR E
AT RF AR, U—-Mait A ET AR AR EHET
B,

ANTIRFRY BRI ) 4540 5 it 22 A\ eat it SR LA (8] A B R R
FEPHZORY, BIFFAMER, ARHEE, WERN TR, BE 12 HgF
ARATEFE (Chrétien de Troyes) LR BRAEMMSPEFF ABHER T “it
RUIENZER”, BH “BHFARITESEIEANRRTRENES (£
] MEWRE"C, MIFEEHANEANNZE, EAWEMES, HAF
ARRE, AWHFRAGBPHERBETH®™.O Bl AMATFE, B5E
ZHER, RESMEEGLE, “F. QMHESKBHEUANRT o E ML O,

@ Michel Serres, Genesis, trans, Genevieve James and James Nielson, Ann Arbor: University of Michigan Press, 1995,
p. 115.

@ Michel Serres with Bruno Latour, Conversations on Science, Culiure, and Time, trans. Roxanne Lapidus, Ann Arbor;
University of Michigan Press, 1995, p.59.

@ Ezra Pound, The Spirit of Romance, Norfolk, Conn. ; New Directions, 1952, p.27.

@ Matilda Tomaryn Bruckner, “Chre'Tien De Troyes”, in Simon Gaunt & Sarah Kay, eds., The Cambridge Companion
To Medieval French Literature, Cambridge: Cambridge University Press, p. 84.

® See Marilyn Krysl, “Sacred and Profane; The Sestina as Rite” , p. 8.

® Qtd. in Marilyn Krysl, “Sacred and Profane; The Sestina as Rite”, p.9.
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Hhtt 2E B S B SO R A R RS RIS (R 8., “ AT SO b e AR —FF
BPHETHUNBKEIERD; R MCERE R AW, 7Pt
2, FHEAE LRI R AR - TR TE, B, TYEE,
BHECE, X -REEWREHRHERN FxXMER" ((FE): 22), XR—F
IREER” e R, AfIRRE “LI—FSRBSERET (B 22)
R B RR A B IR AT DURAE SR, R w] LURER LR, T et 2B ot i) i 3k
i, P el BIRP AR A RS, AR R R i 2 A5 R R A AR R I LA
YU p R A B R BT R S R, — IR S RS EBRR O, R
TR PR M R A, BRACBR T BB B M AN, AR T it
] AT LR T S BT AR o MG ESRUE, AT IRFR—FF XL MRS
[F] A1 £ Atk s ] B R O

13 E PSR B, AR I B ARt B R E R T A
BIFFZERRE; 18 19 40 Tk 3 A o B0 AN AT 38 O 3~ i (B BE R A5 17 e
PRl ) . R SANRITESE T, ERVEREIR R —gE &G T, JELRmrHAR
BIRJESBARAEK, AMEEMMED B HH. BFELER B, T
NEBEAEN TR AT I o) (0 Rp R 4 AR AR I (R B e, FH S5 R [ADE A B
HACBAFE T A TS LMD 2 g B R . BT AME BY — 380 e 0 7= AR B9
K IREEAH R AL, KA T RRBERAE B IRk

MAARTF: HESHAHR

BURAST R A P 2 F G5 1 SR B R A5 ATk 2R 5 B s — I ik 5
FER ARG SRER B h, HoA it F A AT BEMEREE I RIS RS B . R TS, PRI
- BHERN ST BB —-EIAANTR. XHEAFUHEENR
ARG AR RIE R PR A O, EBRET N A RS RE
MAET B IMARE. NMRBE—FF T i, &1, k. FIm
H—aT - EAAERANETE, FTEEAMTHREESESG, HAAEX
B (FEF. M, &7, k). REEE () UARTF _HNESG GH

@ Marianne Shapiro, Hieroglyph of Time: The Petrarchan Sestina, p.9.
@ HSIEBE - FHANEE (RN IRIEL), %362 TER4,
® C.K. Doreski, Elizabeth Bishop: The Restraints of Language, New York: Oxford University Press, 1993, p.9.
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A R BN E X KR

K) FEANATFFPHEE . . A6 ANTREIAGEETRNE, ERARNITFR
Fr TR B B (-4 -

I
MAMTE T EEEFo
ERBWAT, 245
BERERELF.

HFE RN TN,

WiEEKE, NXKEH

B, RRER, FEALRKEEK,
|

T 28 3 S 2 K 4 B4 VE K

RS TEA, EEETF

WE EBITEN, HERBEET

W, ExXHERGERETHE,

BT T KB KW

Zlk, T BEE, NHETF

11}

WiE: ZERT; BT
EFZHR S /NN R B E K
T USRI IO
b, WE—EhEXHRKEET
Lo k#EY, HHE
HERTXARANET,

v
wy )L, XEH
FAERRERT
kb, SRAEZESE
kb, MByRAT E iR E AR A IE A
W ARG FXETF
BB A, X7 BoR kB3 KW,
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\
RZ ik, WIERED T KK,
RumB e, RIEWEEN,
BTEREER T —BEARWETF
fo—fpgtey N, EERT
AEEER-MA, HEA
HRE A, FHARTEEE

VI
WM, YA
A R M B A KON
fcaet, FEOARKEAX
—HE%E, NEH
WHKEER TR —ET
ARHMECHRENTRRE T o

VI
A TRENHET, RENZED
FHRFEHR, HFXDTWKRN,
BRTFXET —Eik Y EFO

ERHAANBRAK AN EE AT EYR T R G —E, ERH M
R LK. HERGREK, FERHKTEK, ZTAE “BRAKHEK"
(IV: 4) UURZE “/A/PmREREAR" (U 2) HEY; &TEHrRET
SHLHMEF . HKBROAMBRION (V: 5-6) LIRAER Piakf
TEHEHHFLZAR (VI: 3-5), BEEMELE—ERBE&THAESHAA
CHAWE—SEZ R AR, SOEEX SRR MBIEN, ERIELIER S
LRAERTEIST R = A 05K ST R FELR PR B 7E 9 B B RE PR () (R B ZE R A 4
p7 (1 6) L. AFDTREB BRIk B9 FUK AL B B0TE K, B X7
BH ZATA E G BRI HRIINCER T TR, WikAEN RS LMEE
R R RS . BAh, EHTRE CHE/PART, BRESIIRY

@ Elizabeth Bishop, “Sestina,” in The Complete Poems, 1927 — 1979, New York: Farrar, Straus and Giroux, 1980,
pp. 123 — 124,
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AN ER i 0ES A B LS

e, XEAR “QIEBKHRE, NEHTETHRER, RTEF “ZIR"
(V: 3) BFr#, BRSO tRgsmagiid.

LSS4T BB 0 0 T AR UL A Ik T AR AR ML R AR 4, (HIb AR T ERY
Mg, BARMEERAE AT HRIEK, RXiEKREREEGRI T X ZH TR
YRS AT, AR BT T AL, FHARM THEABEES, WREN
f e — AR B “EE HEEE TG, MFETIEMEN T RS KNE
PR, ET FERAENRUHEE. KRR REKBRAATEZNM
ek, HR—ER— R, B A o S (] 3E BAA R B 4R
By, HEH AN E, EWAWHFANEZNEA—H, FHRAl
BHA; HUEWNATRNER, BHNEEHARZLENEN . Bl —KNE
EHERFNER, BHE - RKWEZBFRESZML. AR EZ
ERFEE-FHEE, BOTKNEZHEETAZHX—FERER.

FEASTTRR R BRI R o, BB T B4R T — O T/ D 4 B i ) ) kA3
FERMHHEFNL; H—HE, ERRAFAETIER. EELRFTF, F5
B CRATIRENET”, BRREAEREEHNRN, FHRMEENEE
REEE T FTIEE “ JRAIEA] (prototypical time)” , JXJR—Fi R AA BB R4
fgEFIE] (primordial time) , “HAGIERES; BB T AT RENEMH"D, £5
ARER T EMHHBEL, ERRESFATRERLOFRNIE T EHNEE, e
HETEGHER, AEHREGHTE, WIEAR TSRS,

B EIVEAE T B AR BT R (BUARIRY B, AR “Hsh”
BEN N, BFmRAX AR RE, SHREERATREM, BREN
XEREES LB S HRGFTOERUER T RIEMK. 87 =1 5750 R AR LI E
(FLERA—FEHE) WERLRAESHFSHERFAKAEFTERAL,
TR HREEELLIR B R S FRZRAE R B RIS

RNGHRFERT, BOH, —KEARE:
BRELETUFENLE),
ZHE—fFRERERMN,
REEEN LI REE

@ Qtd. in Marianne Shapiro, Hieroglyph of Time: The Petrarchan Sestina, p. 64.
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T, WHE; AL BEFREH,
REHFE? SATLU, EWEHHREENGE O

BERAHARSME, CHESRM, BHEH S ANAEEXEHEZ
Rl B9 S B JE BB 5K 1ok X 2. P R E RS B BARBTHE R “
17 “4fi1” HWR TS, FEEWFPAZDOARTME . TFQ “HFHK.
MREREAER, XENE2HEE; /(BRI WMTIREIANEERZTK
(II: 5-6) WFPAERKEBI TMHMAES, “MATRT; mEZREH, /b
BRTHD, HMEIHRA” (V. 1 -2) BZM 50 5 bk A ) v 3k i 4 1
TAvEF S M KRB T EBNE, BEIHEAK (VI 5),

EXERT, SHSRMARE—NEERS, BENS ARG RAREEY
KEWGH, RMUFREBEEREMKAE. RE SN M) BWE G
B, EAEMEMRER AR, AT R CTREET RHATE. BRI
H, ANEABE “—RiEnErAeY, BAREELE, BARERTE; b
i ZI PR BN B R D 2R BT H O B LS, HIE R ERAELUK
HABEFHERBAE D, MR, ARWERZAMH, B “—TEHX
FEETXAB R, ATRKMSHERE L7 AKEE ENAGEREEEH, 2
B & SRS R FU R B RPABTRIRT, FER ISR E W R RS
BREFRHR"®, SIEEHNMBET (present) HEHYHEFTAFKRE, AZKH
FELE, WFRRK. RTFESNEERER R, WHEEA LS @

RS NHF WA E, FRRENXERFIFR, WEAZRRNE
S ES, RMER CERT M CSRMIRTT WHERRAMN. i, Of
HEEM (wood) XAMAE “BAHEEEAER” (would) —IAEE, FEmA&M MR
REMBRERAEE, EMARTMRBEE RN Kk HR, AAHEA
B’AHAEMENE, XAEAER THRE (wildemess) BkE, BT “TREEAL—
FOE-PHERBEE: ERET AXSAREEAELXRANGE, HlHHPAE
FREAFEIHNAE, BAT e ANEARNEENA ., R, AR

W. H. Auden, Collected Poems, ed. Edward Mendelson, California: Vintage Books, 1991, p. 68.

W. H. Auden, “Two Bestiaries” , in The Dyer’s Hand and Other Essays, New York: Random House, 1962, p.278.
W. H. Auden, “Two Bestiaries” , pp. 278 —279.

See W. H. Auden, “Two Bestiaries”, p.279.
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AT EBUR B  RUE A

WHSIRIRE (V: 4), TTREBA NI RATEE S TR S, A2
YRR EREZEVR Y TR, i ZRARF BT 3R AR R WIFIE ., 4
4D H FREMWSE, RABEESTHAFRRA KN, BAREW. “B
AFERMA"Y, BERHFHRIFR—RARHTREEHRTEEAMMHTED

% ¥ (the country) 5ZEMR (the wood/would) KX rHi7G (HARMMR) B
S R—ERTHIEHIFE . 7EEF AR h A i 18) 5 s b et 18] B B e, BRR AN
A REEig Ak, X MERBETERFARASEZENMESHEMNSEN
BEME L. mTXE R A RB 1932 RO T (EIRE . RE/RFEHR)
(The Orators: An English Study) B95E 385>, WX MH-FRIBIFRER R EF W
BKRMEEREFHIIRS, BN EEISNERAZ—H “SFH” FifEE “H
R ORE L, FINGXE R BCHEA AT LU B B R B 22, FEAI R
JG—A] “XRIRHS A, hRKREMAE" hibt T IBEE N “XERRHE L,
WRIREMIFE" . Mo, IEHE A ERER, P8 “HARAHR” (Have a Good
Time) HA]IEME N BERRFPALEE R “477 W,

XE R UEENREROIARASMFRRARRE 2T IACAEME R
ER. FEPMMEERER, M1 Bk S M B R i W RUEIAAZE
O RAT R, e 5.0 R E R R BB AL R R A M R, ARy (R
BT SEM) H—E—. ZRRESEEN SR

|
AT B 2 3R 4K V0 A B B B
A&, L@, RERTWER
ERmBEFEE T EWRTF
AEX Ry B R AT
FESHOMHBERECELEZ
z¥ik, REFERT,

I
B AT A F AR A GRS

@ Qtd. in W. H. Auden, “Two Bestiaries” , pp. 277 -296.
@ See Greg Garrard, Ecocriticism, London; Routledge, 2004, p. 59.
@ See also Marianne Shapiro, Hieroglyph of Time: The Petrarchan Sestina, p. 195.
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HehmR g B e,
BETEEAERT £
FHMNART, IR BRENHF,
AR BB — MR
xtERRFAIE T o By RH F oD

BN BT s S, MERBIE A RSME(, AR AE®RE, &
AT CEEZXE) BRSO 5 o i 20 B 0 mli 18 B 7= 4 K 3
ARAZEHE R AEEXGE . Tk SCHI A 1] A S AR A S T R B 75
FRROBIALAE SR, R HTH (NTR) BB EL.

BB B 2R B AR AMRAR AN ST SR R B BT 18] ) 35 ) 3RR B[R]
SRR, MERYARANTRFPORAMN T2/E, WBAAEREEXTESR
bo —HER (EHBEIMEATI TR HATFT I HRBIAHN:

e 18]
£ &

NoE S b

@

o

FES—EER GEGHATRE) KEARFES, FARSRENARBRES
AN BERM. W&, B, W, OEEN. RES KX M CHE &5
SBEREAR, RERT M CEET SEEEE-%, BEHLFEENRIES
Bk, ‘B EFPE-HEYL, BEARXMREALRSRNERSE, B
LAE MO AR, B A 5 BUARASH FILP R IVRFF AR T R 680
H, MM EE R ARGER T EZAENER,

- » {4 > 1 ’ -y ’ : ’ ]
(D W. H. Auden Kairos and Logos n Edward Mendelson, ed Collected Poems, London: Faber and Faber, 1991
P 305.

@ Miller Wiliams, “The Shrinking Lonesome Sestina” , in Mark Strand & Eavan Boland, eds. , The Making of A Poem: A
Norton Anthology of Poetic Forms, p.39.
® 2 Marilyn Krysl, “Sacred And Profane: The Sestina As Rite”, p.7,
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SRR B X R R

& 8

PAATE NGBS IR D] T AT R St E) . AR SRR 2 A 7R R R R
£, REEAT R SRR M G5 T AU . BUSE b 2Rtk i 6] X JFL A b [ 3
EER G/ ReALH o A B A ZREPERT B R T Z R RS, B0 ST X R B
AR ERESE, Fat, HAbmRTES R 5340 S B ARG R BER, iS4
BFEGEAMERPWEANEEGRESF, B0, XENEGANHEER
UTFHFRZREG . HHERRKEE (FE) PRAN “EHE”  (subject-
thyme) D #E&, AILUERX —MRBAIFBME M NEMEE NTERFHANINE
P AR RS H B AR BLE AR MR SR EAR R F A A E WS, B
AEBRFFE ; XFFE RRBRELREMNBIERPRR LS, HHhTERWE
EHETRE ERHE, i ZHS5ZARZERRIFLENFERGFE,
WA LUE MR MR R WBCR . RN RPREGEARE, JIARTENA
¥; MEMKIGEATR, BAMEERRIEOE, XEMEIRL PN AL
PR AR ML, BB A “BREE 5 “ZRMR" AR, IR
AR PR ] X R 4R M B ] R SR, OB T AR ELR A B B 5
Ko AP AT SCHATIE R “ BORE R 2—FMAFHNE, 2B HAKR
%, SARFTHARETETHERICTHFENEESRR, EXF—-FHRESZ
MEEE, ARSI RITE— RS LA R R ATR "2,

[fEZEAN] BREAMA, &, 1976 £4, kxStEEA¥EETERELE, 7K
BB HAFEXFRAT, AMERRXH (BRAZH: BAHHFAKS
RAERBBEAE) (R CGPEXFEIFR) 2011 £R2 ), (EHAHE: “K
A HRFHBETHHRE) (R GPEXE) 2011 £ 1H) %,

HERE: TEE

@ Qtd. in Daniel Albright, “Early Cantos [-XLI”, p. 82.
@ Albert Hofstadter, Introduction, Poetry, Language, Thought, by Martin Heidegger, New York: HarperCollins, 2001,

p. xv.
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