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Stephen’ s Aesthetics and Joyce’ s Irony
ZHANG Zhichao
In the fifth chapter of A Portrait of the Artist as a Young Man Stephen talks about his aesthetics
and it is Joyce s aesthetic thought to a certain extent. Many scholars view this part of the novel as an im-
portant clue to Joycean studies. They equal it with Joyce’s own aesthetic theory and a manifesto of his
writing. This view not only confuses the boundaries between author and protagonist raw material and fic—
tion but blurs a unique characteristic of this novel: irony. The logical paradox of the aesthetic theory in
the novel the gap between Stephen’s own theory and practice the broad meaning of the aesthetic ele—
ment all indicate that Stephen’s so-called aesthetics is actually part of Joyce’ s ironic art. To achieve

the irony Joyce has to stand aloof from his past and examine it.

Feminist Criticism of Frankenstein as the Mother-Lode of Feminist Criticism
ZHU Yanyan
The criticism of Frankenstein called the motherdode of feminist criticism grows with the develop—
ment of feminist criticism. The research on the critical history of Frankenstein traces the theoretical and
methodological development of feminist criticism of this novel back to the 1970s. Also the study of the
feminist criticism of Frankenstein reveals the inter-textual relation among literary creation child birth and
female experience. It also presents the dynamic coherence between the critical development of feminism

and the shifting critical focus on Frankenstein.

Literature the Great Art of Telling Truth: On the Theme of Literature in Billy Budd
DAI Xianmei

Billy Budd the 19th century American writer Herman Melville” s novella free from the habitually
didactic intention in Anglo-American literature seems to reveal such a message: literature especially
fiction as one of the narrative forms deserves the honor of “great art of telling truth” ( Melville” s words
on Shakespeare’ s works) with its multiple perspectives ( via various allusions from mythological bibli—
cal literary and philosophical canons)  methods and solid details penetrating the blinding cover formed
by the historical discourse the political propagandas and the authoritative books of various kinds to touch
the core of truth. This paper intends to interpret the literary efforts made by Melville to expose the con—
cealed truths in human history politics and life and to create his expected American “national literature”

in Billy Budd.

Power of Despair: Rereading David Copperfield
NA Hai
Starting with an investigation of “despair” exhibited by Steerforth in David Copperfield this article
first exmaines the existential implications of this “despair”. Steerforth’ s tragedy captures the annihilating
power of despair a spiritual death which according to Kierkegaard renders man incapable of making
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