BEARR S —T5
— it (HHEE) MR ELH

£ 8 %

REBERE AR08  RARABLIRBAEGNAREELREE
RAZMR, MER L RRTHERBRARRRGAZHE S, FHE
ERARRE, RAURSRE, ZRITAMRE XY REFH T K,
BARKEE (M) REXFENRY, RTERRPANREE
FEAMEZFEETIHRLTFARZA, RAWERANTEER
EXfteA&, EXHARLUTRATRALANAHERERIE, &
R TREFFNIBEEERY AR, ERLEFAEHBRET PR
RARTHEE. BRRARKENESL, RP44FRABHRARK
BHHERERE,

XER REHHE - BAR (HE) NELH

RERWEREEHHF - BURED (1945 -2005) HIXREIZM 0%, 570
ZHRERET “BEWRE" BERER, MERS, THERYMER, &4
BRGWRE, BOFTERLMRUREAATERAGRL . BB T REME
FRZARE T EAERBRBER, ERE, FLE, FURBEE ERBIQEE
BZRULFBE RS KRR, 1S SBFEEERAEZIEREET, 8K
PSR - AT, FIRE - BR-REBAEROREIES, BLUPHEEE
JHATH R R — R B R HARE (F2ZA) SRRBIERET
HEE, MERARMELAER. MRET, TXEFHEFEFUREIER BT
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AHHEIO M 1982 FH M, BRBEXREZ AT REELEZE (RERAH) .
B, mite - REREREHN “ZERERKRE” BT (HERBHRE
%) (Ma Rainey’s Black Bottom) R EIRAFEEAEL - FFRMWUH N HRE
BRI EIZAA A “BRBENAR—NMERENRER BT
AR [ AR ] FRAEE, &, FiE. RE, MEXIRFHERE
MEl, EEEEER—AFELR, R—IFA, BAEMEFASBEERRH
e,

ESHBREEANSED, FURBETEARY, EMRHET “ME". B
g, BHETEANERE, BRBHLAASE MBI REIMELE: F—,
BURBH HCMFHEET R, MEWE, ERARKTEEBREAREBEIE
B, MAEER—MER, (R SERNAERBTFRERERABRS S
R« WRBMMER, BURBHRETITE, WEEERLRBRITREFFWRRE.
B, RAMETD, BRB “RWAPKEER", MARLEEE “EHEANDHE
B O X AYMFERRSRAMEHRBHILEZE “IUK" BXBA, AFMW
Wi, XTERMBMEHE., £ FEN RN T RERE, BB TEREE, 8
=, BURBEEEESPROITMSHEN, ARMPRREFRERZEENR. 4
WHHRIIE, AAAYERETE, HAASRAZEAMHRESHRFHE
fefh, REZERBOENATHREAAFTHRER, EHE EREZARA
S5 ANERRRERARAG 2%, Fi, BURBESS ERANASERA
ZIEHRE, TORREmREBEE T, hEERFE BB RAERE, |
FIGf L B EHFRL TR ERER ., KT - EHRZBETE T RRBIERP
BARBAKWE, ARHE “DMURBREANYAEE T, BARERRTE,
XFTE R R RIREORE 5 B AR B AWE AR IO X 2 6 B EE
B0, X — NP BRI MR SRR, (B B HE 18 R

@ AHRFESUDEEAY, BRFRRACHEREEAY, RABNEEAYNARE, XAE-MEHHER
MNEMRGiHH2E R (see Eric Bergesen and William W. Demastes, “The Limits of African American Political Realism: Baraka's
Dutchman and Wilson’s Ma Rainey’s Black Bottom” , in William W. Demastes, ed. , Realism and the American Dramatic Tradition,
Tuscaloosa: University of Alabama Press, 1996, p.219),

@ Qid in Joan Herrington, “I Aint Somry for Nothing I Done” : August Wilsons Process of Playwriting, New York:
Limelight, 1998, p.98. /53CH B R—#F/EMBIX, HECSURHZEEHH AN XHATB, RAESE,

® See Michael Feingold, “August Wilson’s Bottomless Blackness”, in Jackson R.Bryer and Mary G. Hartig, eds.,
Conversations with August Wilson, Jackson:; University Press of Mississippi, 2006, p. 18.

@ David Savran, “August Wilson”, in Jackson R. Bryer and Maiy G. Hartig, eds., Conversations with August Wilson,
p.21.
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BURB Ve A A RS WM RIPPRIFE N “ TEpREN” (I 113)
BE “POEWAX (I 50), FRER, XEFENB/RBEHBESES LI
EIRME—F (BAKX), WA —F (ERAAS) BERUKLUEMFS
&, Hit, ERBERBURBIRBLTEAFIR: —. £86 ERAZEY
WA R AR, MITREBEWRAENEREER—T; = RIRMEE
RNH—I7, HHLEBHMAIMRRER, RAXRE, 48R LRRDR
FIPSAE B 2 T BB R R

YERBUR BRI B ARRAE, (HHE) BMbE R A OB B
G, R, IMUHHEIBRE, BEKRS. REL, ZRTRENYEE
BREMBRBEFERELFETETREMES, HEMRTXEFHFEHEZ
T, ERET B —REM, HMERRATREARNEE, BHEZ, BREL
FEMAERA LREAAN, BAZEMFERIRMHRIEPRTIENHFE, E
EAEMER, 8N, BETHEERWE,

() BHBLENERDS: — BAREIARZH - §RFESBILTE
WEMPEMMIRA, LFRANERXRRBASGFERBRIBINE, HEH
BRI BRPREEHERT. NEE, RPFELE, STEEKFHERE
K, EBENG, BRTIORHEZERLRNE. =, HREFESMEANT B
TS, R EE, WREBFES, PHREMARBEERNRE, H
REXRFNLBHEET., YNLR, FALEFFEINEH, LFERFEX
o BIKUE, (URAMBETE, (HHE) BT EERR B,

() R OEGREGE MR PR ERERER R, EHIEE
WEMBERAMLE RS, RPH—-FRAECHNILTRIE: EREHFME
T, fsbEFRA, AFEILFSHEL, BrftECFRMER—& T AR
BRREHE, HETHERBLRARSMEERE, B RBRTERA—F
BEEHSKRE, AAFBILTEMER LRREE, MEXIEREL, ¥5
FIIBSMERRAE L /R IO S Y A JFA RIFIRER RHE T AL, B
BALETE, MESREFHEFEIL, HEADE, PHBAERFLREH

Hf, FETHFRE, W, BEHSHEXLTRERFTRERE, 02t
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AFRHB T, MAIRATHTEEERAI T RS FHYM S, BRBY: “R
E A AN RS R RARTAR, AARAHKEE LT EL. HERIL
MAIEE, HFHE-IBA, 2 HEAHTENFTE” (Qd.in]: 64)

KERTEF T RARM T HILE R, REWR, LTHE, BARAIZR
7, MEEBROFERRSEFEUR A, EFRME, () 8 Z20n
“ERT AR, RS, BRXTHAEEANEE"D, 1996 £, RERFED
WEER - iR (M) It EE, WRfAERE C EEEER T IA X
@, pesh, MY FERETRFHE, BIMEEFET, I (HHE) M
(EERZIE) LW, F1. AW, TESFEEFELC, RER/KRDE
A—FHEED “HARE (RHERZIE)"O,

R, WMRER TR, REMRVUNERINEOHE, ERERIRMIL
AR NZREE, WAHEBADERTFEURBEZETRERRIIRES
&R BRALEMARESFHANTY, RERYFREEFENRNITHERRK
H, HRPHANBIMEERSHERREE R, K, HiE 17 Z8LFSm
BWERPOPRIGER KT, EBILFRE, XUFHAR—MRFTENLERT
H, LTFHEFHR I ROBAEREREFHAWBRRITIN, #TEELEE
Whth “BAE%RM, BTHR - RHEMEREYPKARS, “MidE+HERE
EREAATAL®, Wi TILFRREFHE, Wi, REXHZANRTHE
B ERBIANRR P BB AR, B, Bt “Ful. AREMA, At
ZEMEHMBEE MR, BEEEMRESETREMRE"C, REMERFKH T
FEIN, BERES LSS R M S i, (2 1P A REHETH A

@ Marc E. Shaw, “Fences”, in Theatre Journal, vol. 59, No.2 (2007), pp.282 -284.

@ Margaret Booker, “Building Fences in Beijing” , in American Theatre, vol. 14, No.5 (1997), pp.50-52.

@ Matthew Roudané, “Safe at Home?: August Wilson’s Fences”, in Christopher Bigsby, ed. , The Cambridge Companion
to August Wilson, Cambridge: Cambridge University Press, 2007, p.139; see also James E. Walton, “Death of a Salesman’s
Willy Loman and Fences’s Troy Maxson: Pursuers of the Elusive American Dream” , in CIA Journal, 47.1 (Sept. 2003), pp. 55 -
65; see also Joan Fishman, “Developing His Song: August Wilson's Fences™, in Marilyn Elkins, ed. , August Wilson, a
Casebook, New York: Garland Publishing, Inc., 2000, p.164; see also Michael Awkward, “ ‘ The Crookeds with the
Straights’ ;: Fences, Race, and the Politics of Adaptation”, in Alan Nadel, ed. , May All Your Fences Have Gates: Essays on the
Drama of August Wilson, Towa City: University of Iowa Press, 1994, -pp. 205 -229.

@ Qtd. in David Savran, In Their Qwn Words, New York; Theatre Communications Group, Inc. , 1988, p.292.

® David Krasner, American Drama 1945 —2000, Malden: Blackwell Publishing, 2006, p. 137.

® Sheri Metzger, “An Essay on Fences”, in Drama for Students, Detroit; Gale, Literature Resource Center, hitp: //
go. galegroup. com/ps/i. do? id = GALE%7CH1420002765&v =2. 1&u = cuny_ gradetr&it = r&p = LitRC&sw = w

@ Sandra G. Shannon, The Dramatic Vision of August Wilson, Washington: Howard University Press, 1995, p. 98.
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“EHATH/NLT, EFRRE"C B 2177, BEDHXNADERRRE
WITE. BE - REATFNREARME:

HEFRABERERAGOAN, AXRXENTERRARA, EE,
AARRERGE, IMAHHEAREHERCERTE, RFFERER
WEARLME, B bR THHRS, MERNECRHARERRE
R, FECHAENMARNEEREALY, TEBAMEARERR NG
F, ©WARTE B B WA AN RN HE D

BURBAAGTNER LR () 5 (EHRZF) #HTXHK, BAREZN
P FH AT, TEEZRZRTRE, MEYEEEM L IE .

BER: HEPAFLRFRRT - HRIH F %, ﬁ%%%——%ﬁ
EHEXEA, AT AT LR ZBR?

BARE: HERRE, XTRFRAMN, ERBRTFLHEFERSF RS, T
RUEFA TR, AHRTHE; RECTLERE, EABLLRARKF
BRBXAETANE Y, HTHERIHRO

AR, EREREANLET, REFXMAYANEETE, TMHRMHERHH
K, ERA—WRUIF, BFABYE: “RE—B-BMFEEERPRIER,
BERM b IL BB X EAEREE"® X~ L3, RERERAR
R FFX N ADESRRIN “—RB7; BENESL, ERBRINRA, BN
BEREENE— BT SFHREIELFHRA “BL”, MARETFAHER
EREHBAN, ZHERBERERENR ., LTFHRIARZBNROGH, 4
WTHRE LRAANTT EHRBESEBAT —HEE . FRFARIREK,

@ Stanton B. Garner Jr. , “Introduction to Fences”, in J. Ellen Gainor et al, eds. , The Norton Anthology of Drama, New
York: W. W. Norton & Company, 2009, p. 1357.

@ Hamry ). Elam Jr. , Past as Present in the Drama of August Wilson, Ann Arbor: University of Michigan Press, 2004,
p. 131,

@ Nathan L. Grant, “Men, Woman, and Culture; A Conversation with August Wilson”, in Jackson R. Bryer and Mary
G. Hartig, eds. , Conversations with August Wilson, p. 172.

@ Dennis Watlington, “Hurdling Fences”, in Jackson R. Bryer and Mary G. Hartig, eds. , Conversations with August
Wilson, p. 88.

- 169 -



SMESCEIFE No. 3, 2015

AERBRER], BAREEREMEZOHRURBRINT . 230N,
(i) ERRRRBHRREERFF—RE5—MBUAY—EH 2, FEH
FRUAERT FHRERAT: F—KEMXERZRYE 2 5EHE L =X =80f
BRI EIET ; 8 KRAE T AL B FL TR 5 X 5 5 &5 R
H; BZREESILFEREEREHREXFEM ST, Wi, WB IR
W, 55 FEMATREH—B SN HEY. BTLTHER, XEFR
BRI\ BRI O, BRI X FE A Z e BT IS B, —
MEENFERNREFEHACHFA RS O, NAXARE, SEMUIER
BRI, PHREHESTH “RARBELIH2ER"C, FE=ZX=ZKMH
B bR ERA R R M BN LR, ERRKERES FEESEMIE,
EFEMIRHI, WREREN EHREFENAT BIE. AW, B8 HEN
KRN, ERALZADARRENGER . WAEERRET (M) PIEMHEK
KT, BAEEHER D, 5N "SX=RWEL” FRBEMITE %
(REMN) BFE “SXLMEBHR"P, MARTBRRBDEINEEHNEE
EERBREXKERK, CERLEER., SEBBARETHRER L, EFFE
BRRAE N “EYRFEN, FPPHERTECHOKBE, MRTHCXAE
BHRESE.”® RN BB EEFESDHSHHHEL, BRAEZIR
IREDEGILARYE, XM AR LA R} S RAE B B Z R

“FEH” BRAR—IRIE, BEREBERR, EEXNESLS, =K
“HE” UURREANR, HMRABRNFERETEMER. (M) wadEE
B 1957 42 1965 4F, X—MIRAAANREN ., REEENRE—RET
—iR. (M) ERBURBMENAEEBEHEGHER, R, BRBEREZX
RERETHEATEN, AEBHEREELE, Udms. ZREHWET 20 e

@ Avugust Wilson, Fences, New York: Penguin Books Ltd. , 1986, p. 14. 530 B Fl—E/EMBI3C, SRS
LRI TE, FESE. :

@ Gaylord Brewer, “Holy and Unholy Ghosts: The Legacy of the Father in the Plays of August Wilson”, in Drama
Criticism, 31 (2000), pp. 120 ~ 139,

® Mei-Ling Cheng, “Two Notes on August Wilson: Wrestling Against History”, in Theater, 19.3 (Fall, 1988),
pp. 70 -71.
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ERRBHRSA—T7: it (M) SWELH

80 EAURH, M RE ERALSH X BAKFRERDG 2R, XA RBUR
BEEZRINERR . ARSRBANY, MBIIREE. REWEZRITHAE
MR, R, BREANEETREITHRSE, SRS, £d%, BFFRRX
. BPHEAN, BRMAEATAERMERRS, EXVBEAH, £ER
W, #2248, ERIF, BEF. K&, EmEABEHKREE ., BERMFT R
REAH, RTHE ., TRETEHRB. BRBYE: “7E (M) W8S,
BRTEAR, 8TARBEATEMRER. FHMATHS, REPREFK
%, IAEHE TR, ERMERIE,C RERLWE, HLSHAERAR
EGsE, LE EHEBAZRRE. RETESNEE. BREBEFRACZST
%, BEXE, GARVOVREBIMBEN BRARA TR, WEN
TEREEMRN; BERLUE, #e—ERESY, GERRBRERNREZEA
WHERFAL, REBANTR, SRERUWEYTKE, BOHRE “EEE
HPABBHIY" @ —XEENYNBACLITH THERE, HRARERT
REERBOAER; BMAZ)E, BABRE-HZK, NRERATHE, “JLMHZ
B, MiTRMEARAFTE - HEELEHERL"®, A RASRGETEAM &
RHBMESRA, XEBRBMNHESATHER, ERAAYKILFRAGE, &
RARATIIE R BT & —T7 B ZEhd) o

BURBE (M) PR, B, FBRKAEH, FEBRLBITHE
FREH, RERFHRRES, EHMFRRET], BEA, “BERETHE
BRM", BERRE “FIANKE", F—HEFARSHTEMITE., FF
BRKFBGEFEMIESR, MEABRBKBZRAMEN “3K” EEHEE “HR”
FIBNIEFTI SR . K, P PENREZAFAALERRWFEREN, WER
T “BR” WEE: “F—F, BRBRMEEID—PEHAN" (Fences:
15) Besh, tnAEHR M AT DMAIE : KR53 TR BRBORBRIR, EX
SHEEIANRR, MAVEAEERERES, EXTERE “HREBER", &
PR A ANEELBCRMIE RN, MAd. “REERKEHRER, LR

@ David Savran, “August Wilson”, in Jackson R. Bryer and Mary G. Hartig, eds., Conversations with August Wilson,
p. 33.

@ Kim Pereira, “ Fences: The Sin of the Father”, in Brenda Murphy and Laurie-Cella, eds. , Twentieth Century American
Drama, vol. 4, New York: Routledge, 2006, p.201.

@ David Savran, “August Wilson”, in Jackson R. Bryer and Mary G. Hartig, eds. , Conversations with August Wilson,
p-33.
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EHAAFIERIGET o” (Fences: 67) MAHBE LYW “HMER" 5 “HE
MEN BRRERER, I, “5H". “BR” HIEFTHFEIRANREREXT
TRMEM=Y), TMRMERE. BNARBARBPEZRELNAE, BMi10m
BREXH “FEXTL,

BERERANHPREBREE, BHRRKEN. REY; WMafIS5FEHE
WRERGEE. R, HHRLEKN. REN. XHHNHENERXRERD
FEAEAETHEABEEILFZEEBRER. REPRENKBERATR
BREEWFEM I E R, HERRBHFEEM, MERHMHEENFIHFEEZIL,
TRSEH . 2R RANY Z (8] w5 R B B A K — N8 [ RAE K £ XK
FEH

RAFEHWEENFBEAENRPEENMRNS—FZE, (M) 7ER
ZEEFHERAEFHHERK: FEFVABRLTF. REWPE, TELHER
ZEFRERR, FEAYFEHGENZE; MEERFE R 2B —HETR
ZEBEFEE: B, REPAXMAYAMEERTRCARN A EFE, THE
MEFERAEBARPNTEESHE, REREBRBXBASBUESENER.
BAGG, SMABERFRBHEANERE, FAERHR, FEH - HRZE (Troy
Maxon) HI14F5HFE - K74k (Mason-Dixon Line)® A —EB R, Maxon {8
A BEH Mason F1 Dixon MMNERAAMNR; FFH (Troy) WIFEFESTERLNWEZ
F, MELER T SHRAATEPRSHERREER, fil, X0 - AR R
EXANZFE “REAERE R EARNEL"O, BHEULN, BRBEFALG
ZARBHF, —HHREERAREAL BRI E R R EESE, 5—F
T AT SRR A E A XM T R AR (destroy) INHBER — Bk T AR X HE MR IR
BHEMNBS, RERFHEZETHEETAECHIEEEE T, $FH—
RZH BRI RB TS, MiISFFEEMS “He” S RPEEE,

@ 5 - WSIHEIRHN 1763 £ Z 1767 SFhEEARENK - BHRSERY - BABHENTEZM, BEIRET
MAAEREM Z FAR, BB H bl MAMREMNZEHSFE.

@ Alan Nadel, “Boundaries, Logistics, and Identity: The Property of Metaphor in Fences and Joe Turner’s Come and
Gone” , in Alan Nadel, ed. , May All Your Fences Have Gates: Essays on the Drama of August Wilson, p.93.
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EARMWRA T it (HHE) RINESH

EEZREMATMEHARE . TEN W BEEIE, KBS ST
A TERRRERYNEBANLE, WEZENEERMA,

REPFHAEILPRE T BABFHE NG MK 2H2RGE, B
EERBANEZABREMEE AR RB/RBIHEXAR, F—0E, &
BEAEY, BFHRIEAF TS, HEAKMHEREA—HEE “588
HEE. ZGURFHTHENEEMES B (Fences: v) WRE, BHES L
EABCELE, NMEARFEHTT. BAEILIERH, MEWER, #HA8
AFEBEAR . X—EEHSERTEERBIRE, EERRBRANZXE
HEWARIE, REBANEEMISN “BL” B, EZHE, BRAER
Shabhb R PIEH, ERZHNAGEREER. XEPHEE, FEMOA—F
BASE AR AT . BURBRIER T IBER A BAA TR T R 5 tH IR B R
BERZUSEMSE S, #RER. BREAEMBAEXEAN 20, WHEEER
. ZADEEFNRE, ENLR - HBFE: “BREXEARBEMNE
HRR, BREHSHAEREFEMRIE:. AVES: (KFEE) . & (%
RIEHER) . IETE (WFBEBCHR) . BAZRILBBROEE (E3)
B LIRS, $%,70 _

SHRBENRFFRAE S HERIR, FidZaBREMENTE,
LR A AR L IR AR, SERAESI MR T A EERRY L BRI
“B—RLRE, REMbES=RERTER - FBORERE, MERERITTH
%, ES, EEE, HEEMNXKEELE Y TS E A AHEFHRITLE
&, MREIFR K —VIRER,” (Fences: 94) RN, FhikFEE b6 I LR
BHINRE], HOXRITHEDNRL2ITHIAESMEEHPILEKSE, BRARER
TEBA-RESLEATTA, FEHEEMNEREN, ZEZXTRARELTR
FHBAXE,

BB REF BRI YE, FRPHFUIEANBESMAASEG, THR
HEANBMEREAVNHRG, BAE—-TRBAFAN, X—RRERANE—G
“RRERRERIT, (HRHHIERSD FEE SO EE M U R BUR B TR B
EHELYRENEE, XL, =37 P, BRE="#EZERHF
BR, ] AR b5t BB AR B SR R H AR

@ John Thorn, “Our Game”, in John Thom et al. , eds. , Total Baseball, New York: Viking/Penguin, 1997, p.6.
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HERH=BEEUR=AETE LRENEHIFUAEHURR, b
FEELREISEA— TR, BREBEEE —TET. EREHNRNGH
N, ZREBHREEREEZN, —REEREHANMERET, BHA
Fho FFPHEMRARIFSIAABETMIE “Bm B CHEERIFERAEACHE
e O; AR FEIEE RS HMASM “KPLZ I, RZIWHE, A
TSRS FREHE P, BN, ZRBEEARE=ABETHRITRARE
MIRIER S, ARIEBARIEE FR AR BRI . ZBUBER =AM
HEENR, ANUARREFERNBASFBBEN =AHEB/ =MTANEE, &
—RIBEN B ERAREREE, EHHEBERRKR TR —ENAFGIE, &
JERE N A ARAR . BURBEELRIAT RSB 30T 5 A 4 B ki
YFRAETER TR RS, §EMITAREMERHBE R F_BIEEKRR
REEZH. 55 FRILTHRSHNFRAERMBIR L KX E B R E
BEXLK, RRE—BRER “dER", EBR “HER", WA, H
ZBRME REE G RN S B BUREN R IR R KRR EE
IR BRERCEZ AT BT ETRAFBRENERARS A,
E—BWEELERTFRRAN ABH. #ERERUKBENTRANEER
o EXMERHNET, BEFIRERAC 5P AEHEN.

WA TRARKEE - URAECAHTHN AR, RAEHZIAMAE, #
FEAFEE R TF A, TEAREFTH. BETREEFRA,
BARBRAEXHERECAREERH - RAENRE, RE—HBFX
Ko ZHRERE, —EHANRBBR - RE-KFHAXNMLAHHE,
EERXLECWERTET. RA, RESH L, AFLEHAI -2, &
HED, EEREYIBENUE, REL=42, (Fences: 77 -78)

BEFMBPHLA KX EABAE— “FHE” —AEEREEARIERA
H—PFBEE, MEEUWERLEARELROAE . X TREFERE, XB&
RIFE SRR T X RS, BUBRBIBE, WIS & B EXNTRA

@ Harty . Elam, Past as Present in the Drama of August Wilson, p. 151.
@ Susan Koprinc, “Baseball as History and Myth in August Wilson's Fences” , in African American Review, vol. 40, No.2
(Summer, 2006), pp. 349 -358. )
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FRHENEERE, MLFAR, EXEHSHILF, BAGTELHSE
B, EAWE, AmMZ A, mEERERSBUE LS MEBATE, 1,
FEZBRENGERENROTRE BRI RNEE, KRB —8
B, REEFHENRPRBZERE (BTK/D), B —FHTHHT—
B, “REHTHE, BEEK” (Fences: 91),

BURBAZEFREMUINEMUMGENZR I BFREANBEOBRENRE,
() B, AERFEAREN TRARBEENARR, XUEMETTE
FlEl R —HETHERTZEZ —. RPFBARBSNERRERBARILEHA
15, XELEPRTMMAERER RN BASL, BR 14 FPRLEHE
Kilizk, HERERE, BERRHARATRE, R TEERENBAL. BKR
BERERE: “BRIVEZLERNENILTF - BRIEKEREBRTRITHR
£ xR E LA IA R H B E LHE AR IR A B A S, EB/RHBE
FEXEE, EREAEBRDE. By 815, KHFANER, XTEFDFid
S5mEs a mh B e TIEEER.: “RUESERERNHE, B8R
REITMBHAE, BREEECHEEFELIRNE, BRAT KM
(Fences: 14) %58 (MEFIR) (The Piano Lesson) &G - BA IR R R EHE
O, FHEMHEE, HPHRIE “BEEL” WHEXRERERPHBAIL,
B AR B TR SO B BB B FEANE, BMTFHWIFER
FEH

FERXFHEMENT, BEFRRTILTFEREBRNENET, R, LRI
RFHREANETF—FK SN HRE, RIOIEH, L TFHREMICRT 2,
SERRBETS B R B RIEMRRNFE E L, MHEESHREU—Mus 8
BULFXHFEM . St S2HRE T AR R PEHREA—FIRRE. M
W, FEEENR, T, ARFAHRERNRE. HEHFRTERSMEHER
YIIFR LSRR R E £ EEZIAR, XR— Y250 EXNTRHLIE
HLFEMRY . ZRBRGOER RN, R E N8R 3P a5 Bk ik
FIERTsh, MREFFAXERKEFFEHARZER.

(@ Dinsh Livingston, “Cool August: Mr. Wilson’s Red-Hot Blues”, in Jackson R.Bryer and Mary G. Hartig, eds.,
Conversations with August Wilson, p. 53.

@ BRFENE (REHE - RRRANRPHIERRNHESIE), 8 (SMNESCETRR) 2004 FH3 M, H215-
28T, '
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STRE P RAT—ARBMEERNEL, A b HEERS FHHE 1% 5 R
Bz, BX “YRAANENASIERARHMBRE AL O, EEtE
AERZEBOHTFANRE, BABTEXEHSTBAKEIRERK, A
HEMY—H. RTHYKENELUELSY R, FEEER, BHAEES
BB NN L. R, MR 1T ZRILTFHE—TET, it
SEREMARIAR, ERZEFERR—MIEECRBRRFT T 8T s i
T; BIEEBIREGARERN ZEABRRS . P HEX RO, SIS
BILFRE, MEEHEHZHRAIINISERENFTERR: REFRIH
W, BECEZRBERD; NEME, MREREDL —FEHE, BREENEK
B, ZFRMBFRMLE, MEABECHETEE2RNILTFRKKOER, B
MHESILFRRED, FENILARHSPREK. RN, P FEEZT 17 4F
MEREH, CLEREILTFEGHARANMERE, MM E5HLTSBIFTH
. Hit, HFFEZILFRATABRAGRENE, HE—FREHRE “BRAIL .

FIkE, PP EXFRAmASEEBABRRENER, REPFAEERE
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